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_SYNOPSIS
In the middle of the Spanish post-war period,
a low murmur catches the attention of a little
boy, who looks for his mother to find her
looking anxiously at the window.
Adults uncomfortably tell him that the strange
sound must be from a distant storm, but he will
soon find out the truth behind it, changing his
life forever.
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_DIRECTOR’S
REPORT

6

“Every morning we got up with
a knot in our stomachs when we
heard outside the trucks carrying
the poor wretches who were going
to be executed.”
With these words, one day my
grandma started to tell me about
her life during the years that
followed the end of the Spanish
Civil War, a time she spent living
in Barcelona, struggling to survive
in a flat in the popular area of
Poble Nou.
Many years after having her youth
cut short, the old lady described
to me the images that, after all
that time, came back to her mind
in disarray: the long queues to
get food, the power cuts, the
cold, the hunger, the work at
the textile mills, the hardships
of housework... She especially
remembered the constant fear
and the silence that prevailed
in society, where exchanging a
look of complicity was even more
important than a thousand words
of support. There was one image
that she particularly recalled
because it could be seen almost
every day: a woman alone looking
out a window with a mixture of
anxiety and hope.
I was so captivated that I started
reading essays written by
historians and sociologists on this
part of our history. I deliberately
avoided the more relevant facts
and political figures, and I focused
my research on the everyday life
of anonymous characters: ordinary
people who almost never appear in
history books and who represent,
from my point of view, the most
important legacy of our past. In

this particular case, the main
characters of this past are women,
since they were the ones who
pulled through by working under
horrible conditions, planning
menus out of the little food they
had, taking charge of the house
and their children’s education
and, in some cases, even bringing
clothes and cigarettes to their
husbands, who were in prison.
When they were in front of them
and their children, the women
suppressed their anxiety and
the fear they had of losing them
forever, and they forced themselves
to be strong all the time, because
they knew they were the prop of
the family. They fought, in short,
not to break down every morning
when they heard the trucks
carrying the condemned and, half
an hour later, the firing squad
carrying out the executions.
“When we heard the shootings in
the distance, I was always told
that it probably was a distant
storm”.
my father added after my grandma
finished her story. At that moment,
both of them realized that they had
never talked openly about it, and
that they had adopted the same
attitude as many adults had done
before them: they had kept silent
about everything related to the
executions. Everyone knew what
was going on, everyone could hear
the trucks and the shootings, and
everyone knew who had relatives
in prison and the anxiety with
which they went by every day.
However, no one said anything
about it and they let banal
conversation take over, owing to
fear as much as to the need of

being distracted from the misery of
everyday life.
A few weeks later, having already
compiled and studied all the
information, I set myself the goal
of showing as many details as
possible of the life during the first
years of the post-war. I would try
to make a film that served as a
testimony of the hardships through
which women and children had
to live after losing a husband or a
father (either because they were
exiled, executed or imprisoned).
Moreover, I wanted to defend the
idea that History doesn’t consist of
remembering only a list of specific
political facts, but also the living
conditions of the ordinary people
that experienced these facts. This
History is closer to us because we
are the main characters, maybe not
directly, but definitely through a
relative or a friend.
The true characters that inspired
this short film do not have their
names and surnames printed
in books and they remain
anonymous. They do not know
how important their testimony is
to one of the darkest chapters of
the recent history of Spain: the
years when looks replaced words
in a society immersed in fear and
repression...

The years of
silence.
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_Introduction
At the beginning of the 40s, the
city of Barcelona was slowly
waking up from the nightmare of
the Spanish Civil War, which had
left indelible marks on its streets.
The repression was kept to the
maximum during the entire decade
in the form of daily executions
at the plot Campo de la Bota (an
area situated at the outskirts of
the city and which was completely
developed for the celebration of
the Universal Forum of Cultures of
2004), where around 1700 people
were shot.

_HISTORICAL
CONTEXT
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The victims of Franco’s regime,
however, were not only the people
who were executed, exiled or
imprisoned. Thousands of women
and children were trying to survive
to the horrible living conditions:
hunger, cold, awful hygiene and
health conditions… as well as
suffering from the absence of their
husbands and fathers.
During those tough years, most of
the women were constantly fighting
to pull through with their families,
combining their work at the
factories with the domestic chores
and their children’s education,
children who had to wake up too
soon from the innocent dream of
their childhood.

1. Women’s daily
life in the Spanish
post-war
A country of widows
and orphans
According to the census, in 1940
there were around 46.000 more
widows in Catalonia than in
1930. If we add the number of
women whose husbands had been
imprisoned, exiled, hidden or sent
to the military service for three
years, we can get an idea of the
magnitude of this group during
the post-war period. Women took
on roles that, at the time, were
reserved for men, and they took
charge of a war-torn country. In
order to do that, they hid their
sorrow and pulled their families
through the difficult situation, by
working at the factories, getting
food wherever and however they
could, being in charge of the
house and educating their children
(who knew little of the reality in
which they lived and didn’t know
where their fathers were). Women
put special effort into showing
to their children the image of a
non-existent father, and in front
of them they kept the illusion of
a life which was pure fantasy,
trying hard to prevent them from
realising how hard real life was.

_Historical context
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The new National
Schools
After their victory in the Civil
War, many nationalist soldiers or
their relatives filled the vacancies
at schools, replacing teachers
that had been killed, exiled or
purged because of their affinities
with the Republic. Even so,
some leftist teachers managed
to keep their jobs by means of
a recommendation, but they
had to put on a false front and
suppress their disapproval of the
situation and the society, for they
knew their jobs (and freedom)
hung by a thread. Every day,
when they arrived at school, the
students had to line up to sing the
national hymn while the Spanish
flag with the printed eagle was
hoisted. When the chant ended,
the school director shouted
“¡España! ¡España! ¡España!
¡Arriba España!” (Spain! Spain!
Spain! Long live Spain!), which
alternated with the children’s
unanimous voices shouting: “¡Una!
¡Grande! ¡Libre! ¡Arriba!” (Spain
united! Spain great! Spain free!
Long live Spain!).

A black market of
cigarrette butts
In the black market that was set
in the cities, the sale of cigarettes
made out of butts became a great
source of income for the people
at the time, because the price of
tobacco was prohibitive. Thus,
children’s after-school national
sport consisted in the hunt
and capture of cigarette butts
abandoned in the streets. It was
a hobby that parents would have
disapproved of some years before;
however, at those times of poverty,
they made a good source of extra
money for the families.

Everyday life at home
he simplest tasks became an
adventure full of drawbacks for
women: cooking, cleaning, taking
care of the children, getting
dressed, looking for food, eating
and providing food for the other
members of the family… Moreover,
they still had to go work at the
factories in exchange for a salary
much lower than that of men and
with the fear of being reported
any time (as a consequence of
their bosses knowing about their
situation or their husbands’).
In order to help coping with all
that, one of their first tasks of
the day consisted in beating the
mattresses with a stick: apart from
its hygienic purpose, it worked as a
way for them to let their anger out
with every blow.
Another usual housework was
sewing. Since misery forced
them to wear old clothes (with
the exception of the privileged
minority), women had to become
capable tailors: they mended
clothes uncounted times, making
use of any piece of fabric to give
it a new use (usually one that was
a far cry from its initial intended
purpose) and sewing together torn
sheets again and again at night in
the candlelight.
As for personal hygiene, most houses
didn’t have a bath or a shower, so
they had to wash themselves at the
kitchen sink. In those cases, women
heated water in pots and they
washed one part of their body at a
time, except for the smallest ones,
for which they sat down in the big
bucket used for washing clothes, and
when they finished they reused the
water to wash.
Cleaning the small brazier by
saving the ashes in newspaper

sheets so they could be reused
became another usual housework,
because everything had to be ready
to be put to use in the evening.
The families who didn’t have the
means to buy food at the black
market or relatives in the country
who could send them food had
to settle with the rations assigned
by the government through the
ration books. They suffered great
hardships every day to be able
to elaborate a minimum diet to
ensure their survival amid the food
shortage.

_Historical context
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2. The Campo de
la Bota

3. The process of
the executions

The Campo de la Bota was
situated in the land where the
Universal Forum of Cultures of
2004 was held, and 1704 people
were executed there between
1939 and 1952. That practice
finally ended when the priest from
Toulouse announced that he would
not transfer to Barcelona to attend
the International Eucharistic
Congress unless the executions
were put to an end.

The end of the Spanish Civil War
meant the beginning of a severe
repression which became one of the
main pillars for the consolidation
of the new Francoist state. The
repression was built from a very
detailed and accurate legislative
base, which resulted in most of
the convicted being sent, after a
trial, to battalions of workers or to
prison, where they would wait for
their execution.

Every morning, just like the
citizens of Barcelona from the
popular area of Poble Nou
remember, all activity stopped
when the trucks went past the
streets carrying the prisoners from
the Modelo prison to the huge site
where they were to be executed
and which was dominated by a
small military building.

In these cases, the documentation
was meticulously sorted, a court
martial was organized and fast
trials were held without any
procedural justice. The result was
always the same: the maximum
sentence for the pressed charges.

This episode repeated itself every
day and was always lived in silence
by the citizens of Barcelona, who
avoided the topic in their daily
conversations owing to a mix of
fear, grief and compassion for the
people who had relatives among
the prisoners. They wanted,
therefore, to escape reality and to
avoid such a dreadful daily action
spoiling their will to live.

If the legal procedures had been
properly carried out, the sentence
was sent to the headquarters of
General Franco. The response
time could go from a couple of
days to some months, and they
confirmed the sentences to the
Audit Authority. However, even if
the convicted were uncertain about
the day of their death, they could
get an idea by calculating how long
it took for their comrades, who
were taken to the Campo de la
Bota every day.

When the jury retired to deliberate
the sentence, the defendants were
sent back to prison. The sentence
was notified after a couple of
A little later, the noise of the
days to those who had to serve
shootings could be heard in the
prison, whereas those who didn’t
distance, making it possible to
calculate how many men had been receive any notification knew that
they had been sentenced to death
shot according to the number of
penalty.
guns fired.
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As soon as the notification arrived
and the squad was appointed, the
convicts were lead to the chapel.
They were informed only a couple
of hours before the execution, so
they had barely time to write their
goodbye letters. Some families
were notified of the execution when
they went to the prison for their
weekly visit to bring clothes and
food; upon their arrival, the prison
employee told them that the visits
were no longer necessary.
Today, thousands of anonymous
bodies are still buried at the Fossar
de la Pedrera (Pedrera Graveyard)
in Montjuic.

_Historical context
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_THE
CHARACTERS

WOMAN
Alone and helpless, the only thing that gives
her the strength not to give up and to keep
fighting every day is the responsibility she has
with her child and the hope that one day her
husband will be freed. She keeps silent about the
delicate situation she is in, in fear that somebody
might want to take advantage of her
since her husband is in prison.
Living in a house that has seen better days and
trying to keep her dignity at all times,
she suppresses her fears and only lets them out
when she is alone at night. Then, after tucking
her child to bed, she spends hours staring
anxiously out the window, wishing that
her husband’s fate is not the same as the one
that abruptly invades her life every morning
in the form of shots.

14

_The characters

BOY
Oblivious to everything that is happening
around him, his life is surrounded by a halo
of naivety and innocence.
He is always together with his inseparable
Friend: he follows him around and takes life as
a game. He sells tobacco at the black market
without wondering why the adults stand living
in such misery, he protests without malice against
the repeated menu he eats every night
(not realizing the difficulties her mother had to go
through to get it), and he plays around carelessly
at the bombarded areas, without wondering
why some parts of the city are in ruins.

15

LOS AÑOS DEL SILENCIO
THE YEARS OF SILENCE

_THE
CHARACTERS

BOY’S FRIEND
He is bright and wicked, and he has learnt
to adapt to his surroundings,
be it picking up cigarette butts or
dealing with whatever he can find.
He is always carrying his catapult and
he goes round the streets with the boy,
his partner in crime, who follows him
everywhere without complaining.
Since he is aware of the lies told by
the adults to prevent their children from realizing
the reality, he acts as a big brother to the boy,
hiding the truth from him and helping him
lead a life as normal as possible.
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_The characters

HUSBAND
He is a lawyer who was taught about
working hard in life, and he is kept in prison
while he waits for his sentence. He keeps to
his ideals: he puts the defence of the citizen’s
rights obtained during the Republic and
the condemnation of the national uprising
before any personal matter.
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In order to achieve a harmonious
relationship between all the
elements that form this film
(the framings, the camera
movements, the light, the Art
Direction…), the different
departments worked together
during the weeks preceding the
shooting. They captured and
even enriched the director’s initial
approach by contributing many
ideas which became the basis of
the setting, the aesthetics and the
nature of the film.

_FORMAL
ANALYSIS
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Since the initial intention was
to show the post-war everyday
life of women and children in
Spain, during the writing of the
screenplay it was decided that
the story would begin and end
with our main character: the
boy. However, a little detail was
added to stress the transformation
he undergoes throughout the
story: the film would begin with
the bedroom door ajar and the
sunlight shining through the gap,
and it would end with the image
of the boy shutting the door on
a stormy night. This little detail
is a visual summary of our main
character’s journey to maturity,
and therefore, into darkness.

_Formal analysis

_The secret that
conditions framing
When it comes to the composition of a frame, the position of each
character is decided according to the secret that underlies the whole film:
the husband-father situation and its relationship with the strange noise
that is a cause of concern for the adults.
Starting from this premise, we find that the woman and the boy always
appear together in the same frame when they are talking about daily
topics, but they are visually apart when the father’s situation becomes, be
it directly or indirectly, the topic of conversation.
We can take the scene in the kitchen as an example of this conditioning
factor: when the boy asks her mother what is bothering her, she gets up
and the frame is cut to a medium shot that does not include the boy. This
approach is accentuated when the boy asks directly about his father’s
whereabouts: the woman, surprised, moves away, and the camera follows
her with a slight movement that leaves the boy out of the frame again
due to his short height. From that moment on, both the woman and the
boy appear alone during their turns in the following dialogue, because
the secret that only she knows about keeps them visually apart.
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_Photographic
approach
The lighting design is based on
two aspects:
The ambient light that
determines the short film’s
aesthetics together with the Art
Direction.
The dramatic lighting that takes
part in the story.
Based on the work of Vilhelm
Hammershøi, the short film’s
aesthetics tries to imitate the
motives that can be found in his
paintings.
Hammershøi had a fundamental
influence on C. T. Dreyer’s films,
and he stands out especially
for his treatment of the human
figure, the female figure in
particular. He painted mysterious
women sewing in domestic
spaces with their backs to the
viewers, and these images
refer to a drama that develops
behind closed doors and that is
dominated by austerity, frugality
and silence. A good description
of the feeling transmitted by
his works can be found in the
next quote, which is part of a
text from the exhibition that
was organized by the Centre
of Contemporary Culture of
Barcelona in spring 2007:
“In his paintings there is no
action, but they are impregnated
with a fundamental aura:
behind the extreme calm and
the immobility, a menace
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from an indefinable element
similar to death can be sensed.
Hammershøi’s scale of colours is
very limited, and it is dominated
by grey shades.”
In order to obtain the effect of
Hammershøi’s muted colours,
apart from those used in Art
Direction and Costume Design,
the film was developed without a
bleach bath. The result was the
range of dead colours that can
be seen all the time, as well as
a distinct contrast (close to the
contrast found in films in black
and white) where all the outlines
are clearly marked, down to the
smallest detail: from the sand
on the area in ruins to the faces,
including pleats and creases in
clothes.
The dramatic light appears in
this short film especially in the
distinction between the truck’s
beams of light and the lightning.
This treatment was inspired by a
sequence from the cinematographic
essay “La mourte Rouge” by Víctor
Erice, where he tells the story of
his initiation experience in cinema
at the old screen of the Gran
Kursaal in San Sebastián.
The menacing dynamism of the
truck’s lights and the moving
shadows it projects on the walls
contrast with the stillness of
lightning, and this is how the
made-up storm the adults came up
with to justify the ghostly light can
be compared to a real storm.

_Formal analysis

_Camera
movements and
characters’
identification
Two types of camera movements
were planned in order to transmit
non-verbal information to the
viewer: on one hand, there are those
that move alongside the characters,
and on the other, those that move
independently regardless of the
characters’ actions or route.
First of all, independent travelling
appears during the moments when
the truck (and everything related
to it) invades the characters’ life.

Therefore, the first dolly-in appears
while the woman is picking up
her husband’s shirt, because at
that moment a noise comes from
outside and the camera zooms in
on her while she is standing there
absent-mindedly. This movement is
interrupted by the entrance of the
boy, who is oblivious to everything
that is happening (and to the cause
of the camera movement) and who
wakes his mother out of the trance.
The next dolly-in happens at the
truck’s second irruption, specifically
in the boy’s bedroom and once
again going with the beginning of
the low engine noise.

characters, it is worth mentioning
the tracking of the two women
outside the factory, which allows
us to relate their thoughts to
that of the boy’s after watching his
father’s execution. Since we are
repeating the same exact shot
(they share the framing and the
camera movements), we can
visually identify the boy’s inner
feelings with his mother’s. That
is the first time in the film that
the boy, who is now aware of
everything that is happening
around him, starts behaving like
and adult.

In relation to the camera
movements that move alongside the
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_ Locations and
Art Direction
As there was a wish to reproduce
the realism of the period down
to the smallest detail, it took six
weeks to put up the different sets
before starting shooting.
Before the sets and props could be
built, we did a lot of research on
different aspects of that historical
period and we studied many
photographs. We also visited many
times the Museum of the History of
Catalonia, the Museum of Science
and Technique of Catalonia and
the Museum of Textile Printing of
Premià de Mar, where we found
some of the few images left of
women working at textile mills.
Those photographs would become
the main source of inspiration for
the costume design.
Another important source was
found in two premises at the
Museum of History of Catalonia:
one recreated a typical kitchen
from the Barcelona of the 30s
and 40s, and the other recreated
a school from the beginning of
the dictatorship. The Art crew
took them as a model for the
construction of the house and the
school’s classroom.
Once we had all the information,
we started looking for the film’s
locations, and the first one was the
area in ruins: a wrecked industrial
complex in the middle of Poble
Nou, one of Barcelona’s districts.
After studying the possibilities
offered by the few streets still
standing, a storyboard was drawn
of the scene where the boy chases
after the truck and, on paper, it
looked as if the action took place
in a labyrinth of streets, in an area
much bigger than the actual one.

When the Art team had finished
deciding the framings, they started
preparing the location by throwing
tons of sand on the streets to cover
the asphalt where the chasing takes
place, and then spilling some paint
on it to create a homogeneous
texture. They next proceeded, with
the aid of cranes, to put a patina
on all the semi-ruined walls that
appeared on camera, which had
to be darkened so that the bleach
bath wouldn’t make them burst
with light (because of the film’s
small margin of response).
An abandoned bay of the Fabra
and Coats industrial complex in
Sant Andreu (another district
in Barcelona) was used for the
construction of the textile mill.
First of all, the different framings
were decided, and then the
industrial rubbish that had been
accumulating for 30 years was
thrown away. Afterwards, the walls
were irregularly darkened in order
to obtain the maximum realism:
it could not give the feeling of a
set, but it had to look like a real
factory in use. The lighting system
and the props (from tables and
shelves to sewing machines and
fabric rolls) also helped creating
the desired set.
As for the home of the two main
characters, it was decided that a
set would be built because there
had to be enough space to take
the crane travellings specified on
the technical script, as well as to
control the beam lights and rain
effects. Therefore, the partition
walls were continuously changed in
order to make the shooting process
easier and to film shots that would
have been vary hard to obtain in a
real interior.
From a schematic distribution of
the house according to the filming
plant, the set was designed. Firstly,

the shape of the walls had to be
irregular, and then, based once
again on a Hammershøi painting,
a bone white chair rail was placed
to create a contrast with the dark
paint that covered the wall behind
it. For the main bedroom, old
wallpaper with damp patches was
used. Finally, the boy’s bedroom
was painted with a shade of blue
that covered the irregular shapes
of the room, such as the main
staircase; these elements were
vital in order to create the moving
shades caused by the truck’s lights.

_Formal analysis
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_Editing and
sound
Since the initial idea was to
cut the scenes directly without
using mixing or fade in, editing
took the leading role in the
sequence where there is a crosscutting between the school and
the factory, revealing the direct
identification between the boy’s
relationship with his teachers and
the mother’s with her manager.
This parallelism first appears
when the manager’s hands open
an accounting book and then
there is a cut to the teacher from
La Falange who is closing a thick
book before starting Spain’s
chants of exaltation. After that,
the students’ shouts of “Free!”
can be heard combined with a
close-up of the woman sewing.
This comparison between the two
characters goes on for the whole
sequence: the manager moves
towards the workers and right
after that the children stand up
behind their desks; the woman
lowers her head to start the
sewing machine and alter a cut
the children are writing, looking
intently at their papers. Finally,
we reach the climax when, after
hearing the distant shot, we move
to the quiet students and then to
the manager who is staring ahead
with a worried look, and from the
woman sewing nervously to the
teacher who is ‘looking at her’
clenching his jaw.
As for the sound, and considering
that the premise was to show the
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daily life during the post-war with
the maximum realism, the editing
was meticulous, and it included all
the small noises caused by the props
and which complement the many
specific shots of the short film.
Concerning the dramatic aspect,
the aim was to let the noise caused
by the trucks circulating and
the later execution prevail over
the sonority of each sequence:
this influenced the action of the
characters, because through the
sound their everyday life was broken.
In this way, after the initial
sequences that show the daily
routine of cleaning the house, a
musical element fills the space:
the folksong the woman sings
while she carries out the chores
and which is interrupted by
the low mysterious noise coming
from outside, and which silences
the woman.
This audible incursion repeats
itself throughout the short
film. The best example of this
is the moment when a distant
shot interrupts the teacher’s
explanation, and next it silences
the factory in an unrealistic
way while the woman raises
her trembling hand towards the
pendant around her neck. The
sound is transfigured to describe
the character’s internal reaction,
as if the distant shot resounded in
her head, taking her away from
reality; she comes back abruptly
when she touches the pendant
and the noise from the factory
reappears to its full.

_Formal analysis
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_FULL CAST
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_Full Cast

_Main characters:

_Supporting characters:

_Minor characters:

WOMAN:

MANAGER:

TEACHER 1:

MARÍA
RUIZ

JORDI
BANACOLOCHA

VICENÇ
MAYOL

BOY:

CO-WORKER:

POL
FERNÁNDEZ

CARMEN
GARCÍA

TEACHER 2:

JOSEP
DUCAT
PRIEST:

HUSBAND:

IVÁN
MORALES
BOY’S FRIEND:

ARON
PIPER

JORDI
BARRIOS
SCHOOL’S JANITOR:

VICENÇ
LEAL
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MARÍA
RUIZ
Actress and former dancer
from Cantabria. She made her
cinema debut in the comedy “El
asombroso mundo de Borjamari
y Pocholo”,
Pocholo”, and since then she
has appeared in both movies and
television.

“Paquirri”
TV film. 2009.
“Los años del silencio”
Short film directed by Marcel Leal.
2009.
“El síndrome de Ulisses”
TV series. 2008.
“Un buen día lo tiene
cualquiera”
Film directed by Santiago Lorenzo.
2007.
“Los simuladores”
TV series. 2006.
“El camino de los ingleses”
Film directed by Antonio
Banderas. 2006.
“El asombroso mundo
de Borjamari y Pocholo”
Film directed by Juan Cavestany
and Enrique López Lavigne. 2004.
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_CAST’S
FILMOGRAPHY
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_CAST’S
FILMOGRAPHY
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POL
FERNÁNDEZ
Being only 8 years old, he has
appeared in many short films and
theatre plays, as well as in some
publicity photo shoots.

_Cinema

_Television

“Los años del silencio”
Short film produced by Patofilms
S.L. Directed by Marcel Leal.

He appeared on the programme
“Quatre potes” (Orbita max
production company).

“Alex”
Short film produced by ESCAC
(Superior School of Cinema
and Audiovisuals of Catalonia).
Directed by Pepe Ordaz.

VHis voice was used for an
advertisement in the programme
“Temps de neu” at K3 channel
of TV3, the Catalan television
channel. It was recorded on the 4th
December 2007.

“Superhéroe”
Short film produced by ESCAC.
Directed by Andrés Cornejo.

_Publicidad

“El Legado”
Short film directed by Samuel
Hernández.

Commercial of “Frutolo” yogurt,
for the Nestlé brand, on the Italian
TV.

“Te digo si, te digo no”
Produced by Murmullos
producciones. Directed by Cynthia
González.

Commercial of “Caja Murcia” on
the Andalusian TV channels.

“Alcantarilla final”
Short film produced by ESCAC.
Directed by Jana Levi.
“Respira”
Final Project at ESCAC. Directed
by Silvia Sanchez, with Leo Castro
as the mother.

Model for an advertisement of
“Caja de Granada”. Photographed
by Roberto d'lara.
Model for an advertisement of
“Imaginarium”. Photographed by
Marta Pons.

“Apadrínate”
Short film for the Fundación
rodaje. Directed by Héctor
Figueredo, with Antonio del Valle.
“Nil contra los malvados”
3rd year project at ESCAC.
Directed by Angel Cachada.

31

LOS AÑOS DEL SILENCIO
THE YEARS OF SILENCE

JORDI
BANACOLOCHA
He is a very important actor in the
Catalan theatre world, and he has
alternated the stage with cinema
and especially television. These are
his most important works:

_Theatre
“El profesional”,
profesional”,
(The professional) by Dusan
Kovacevic.
Directed by Magda Puyo. National
Theatre of Catalonia (TNC).
“Obra vista”,
vista”,
by Jordi Prat. Directed by Jordi
Prat. Beckett hall.
“Calígula”,
“Calígula”,
by Albert Camus. Directed by
Ramon Simó. TNC.
“Forasters”,
“Forasters”,
by Sergi Belbel. Directed by Sergi
Belbel. TNC.
“Primera plana”, (The Front
Page) by Ben Hecht and Charles
MacArthur. Directed by Sergi
Belbel. TNC.
“Coriolà”, (Coriolanus) by
“Coriolà”,
William Shakespeare. Directed by
Georges Lavaudant. TNC.
“Dissabte, diumenge i dilluns”,
dilluns”,
(Saturday, Sunday and Monday)
by Eduardo de Filippo. Directed
by Sergi Belbel.
“El Cafè de la Marina”,
Marina”, by Josep
Maria de Sagarra. Directed Rafel
Duran. TNC.
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“Tartuf o l’impostor”,
l’impostor”, (Tartuffe
or the Hypocrite) by Molière.
Directed by Oriol Broggi.

_Television

“L’art de la comèdia”,
comèdia”,
by Eduardo de Filippo. Directed by
Jordi Mesalles. Sitges Internacional
Theatre.

“A Mariñeira”.
Mariñeira”. TV film.

“Vent del plà”.
plà”. TV series.

“Hospital central”.
central”. TV series.
“Plats bruts”.
bruts”. TV series.

“L’estiueig”,, (Trilogia della
“L’estiueig”
Villegiatura) by Goldoni. Directed
by Sergi Belbel. TNC.

“Nissaga de poder”.
poder”. TV series.
“Estació d’enllaç”.
d’enllaç”. TV series.

“La filla del mar”,
mar”,
by Àngel Guimerà. Directed by
Sergi Belbel. TNC.
“El mercader de Venècia”,
Venècia”, (The
Merchant of Venice) by William
Shakespeare. Directed by Sergi
Belbel.
“L’hora dels adéus”,
adéus”,
by Narcís Comadira. Directed by
Joan Ollé.
“La festa del blat”,
blat”,
by Àngel Guimerà. Directed by
Joan Castells.
“L’avar”, (The Miser) by Molière.
“L’avar”,
Directed by Sergi Belbel.
“L’auca del senyor Esteve”,
Esteve”
by Santiago Rusiñol. Directed by
Adolfo Marsillach.

“La cuina dels Rovira”.
Rovira”. TV
series.
“La Lloll”.
Lloll”. TV programme.
“El cor de la ciutat”.
ciutat”. TV series.
“Vosté mateix”.
mateix”. TV series.

_Cinema
“Los años del silencio”
Short film directed by Marcel Leal.
“Platillos volantes”
Film directed by Óscar Aibar.
“Vida mía”
Short film directed by Marcel Leal.
“Excuses!”
Film directed by Joel Joan.
“El llop del bosc”
Short film directed by Josep María
Serra.

__CAST’S
FILMOGRAPHY
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IVÁN
MORALES
Actor, writer and director. He
alternates projects in Spain
with foreign productions, both
in cinema and television. The
following are his most important
works:

_Writer

_Television

“El truco del manco”
2008. Film directed by Santiago
Zannou. Goya to the best
newcoming direction.

“Ell cor de la ciutat”.
“E
ciutat”. TV series.

_Cinema
“Los años del silencio”.
2009. Short film directed by
Marcel Leal.
“A la soledat”
2008. Film directed by José María
Nunes.
“Los Totenwackers”
2007. Film directed by Iván
Cormenzana.
“The Kovak box”
2006. Film directed by Daniel
Monzón.
“Remake”
2006. Film directed by Roger
Gual.
“Cara sucia”
2004. Short film directed by
Santiago Zannou. Nominated for a
Goya for best short film.
“Una casa de locos”
2002. Film directed by Cédric
Kaplish..
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“El comisario”.
comisario”. TV series.
“Amistades peligrosas”.
peligrosas”. TV
series.
“Hospital central”. TV series.
“La vida en el aire”. TV series.

_CAST’S
FILMOGRAPHY
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_CREW
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_Crew

SCREEN PLAY AND
DIRECTION:

MARCEL
LEAL

COSTUME DESIGNER:

ANA
MUÑOZO
MAKE-UP DEPARTMENT:

EXECUTIVE PRODUCER:

JUAN
RUIZ
DIRECTOR OF PHOTOGRAPHY
AND CAMERA OPERATOR:

ÍÑIGO
ZUBICARAY

ISABEL
MARÍN y
GLORIA
RICO
SOUND DIRECTOR:

EVA
VALIÑO

ART DIRECTOR:

MANI
MARTÍNEZ

SOUND EDITION:

ALEJANDRO
CASTILLO

PRODUCER:

ANTONIA
CASADO
ORIGINAL SCORE:

ALEJANDRO
CIVILOTTI
FILM EDITOR:

AITOR
GUINEA
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MARCEL
LEAL

_FILMOGRAPHY
OF THE
DIRECTOR

Marcel Leal started studying film
direction at the CECC (Centre of
Film Studies of Catalonia) after
obtaining a Bachelor’s degree
in Industrial Engineering and a
Graduate Qualification in Music,
specialising in recorder.

“A las puertas de Hades”
Short film. 2003.

During his film studies, he
attended lectures by Patricio
Guzmán, José Luis Guerín, Míchel
Gaztambide, Luis Aller y Ricardo
Íscar, among others.

“Los años del silencio”
Short film. 35 mm. 2009.
Subsidized by the ICAA
(Institute of Cinematography and
Audiovisual Arts).

Marcel Leal is currently alternating
his audiovisual projects with his
job as a recorder, music and new
technologies teacher at the Music
Conservatoire in Barcelona. He is
also the director of a summer course
and he plays with the Duo Scherzo,
a music group specialised in the
divulgation of the original repertoire
written for recorder and piano.

“Vida mía”
Short film. 35 mm. 2007. It was
released in Verdi cinemas (in
Barcelona) and participated in the
official section of the Film Festival
of San Roque, in the Muestra de cine
(Cinema exhibit) of Sabadell and in
the Short Film Festival of Radio City
in Valencia. Moreover, it received
subventions from the ICIC (Catalan
Institute of Cultural Industries) and
the ICAA as a finished short film.

The following are his most
significant works:

_Filmography as a
screenwriter
“La memoria del odio”
Feature film currently being
written. Barcelona. 2009.
“¡Piratas!”
Theatre play based on a XVIIIth
century legend which had and
audience of more than 12.000
people. Premià de Mar. 2009
“Los años del silencio”
Short film. 2009.
“Vida mía”
Short film. 2007.
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“Las horas inciertas”
Short film. 2005.

“Camarera del amor”
Short film. 2002.

_Filmography as a director

“Otra forma de curar”
Marcel was the film editor and codirector of the documentary, shot in
digital video. Mali-Barcelona. 2007.
It was presented at the congress
on psychiatry that took place in
Barcelona, Sant Cugat and Lyon.
“Las horas inciertas”
Short film shot in digital video.
Vilassar de mar. 2005. Award
to best cinematography at the
Festival of short Films of the
Francisco Carvajal Foundation.
Albolote. Granada.
“A las puertas de Hades”
Short film shot in digital video.
Premià de mar. 2003.
“Camarera del amor”
Short film shot in digital video.
Barcelona. 2002.

_Filmography of the director

_Advertising Works
Sound design of the banner of the
Primera muestra Internacional
de cortometrajes en el metro
(First International Exhibit of
shorts at the underground),
organized by TMB (Metropolitan
Transport of Barcelona). 2009.
Production, sound design and
musical composition of the
commercials to promote Blanc
(Graphic Design Festival of
Catalonia). Vilanova y la Geltrú.
2009.
Sound design and musical
composition of the 18th Edition
of the ADC*E awards (Best of
European Design and Advertising
Adwards), held in Barcelona.
2009.
Sound design and musical
composition of the commercials
of the campaign Volkswagen
with the cinema for Imagenio,
Telefonica’s digital television
channel. 2008.
Sound design and musical
composition of Promesite in
motion,, an animation presented
motion
at the Off festival of Barcelona and
New York. Barcelona. 2007.

_Others
Stage design of the contemporary
dance show In memoriam,
memoriam, based
in a musical play by Alejandro
Civilotti. It staterd showing at
the Zorrilla Theatre of Badalona.
2006.
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40

_Technical data

TÍTLE:

FILMED IN:

RATING:

ELS ANYS DEL
SILENCI
(THE YEARS OF
SILENCE).

35 MM.

PARENTAL
GUIDANCE

1:85

ORIGINAL LANGUAGE:

PRODUCTION COMPANY:

RUNNIG TIME:

PATOFILMS S.L.

18'
(547 METERS)

CATALAN/
SPANISH

FORMATO DE PANTALLA:

YEAR OF PRODUCTION:

2009

AMOUNT OF REELS:

1
COLOUR, B/W:

COLOR
SOUND:

SUBTITLES LANGUAGE:

ENGLISH
SCREENPLAY:

ORIGINAL
MUSIC:

ORIGINAL

DOLBY DIGITAL
5.1
GÉNRE:

DRAMA
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_FILMOGRAPHY
OF THE
PRODUCTION
COMPANY
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_Filmography of the production company

PATOFILMS S.L.
is a production company that was
established in December 2007
with the intention of taking part
in the growth and development
of the cinema industry, as well as
participating in the expansion of
film production.
In order to achieve that,
PATOFILMS already has and will
always work with highly qualified
film professionals.
At the same time, the company
is keen on helping in the
development and formation of new
talents.

_Documentaries:

_Short films:

“Todosuena”
Directed by Juan Ruiz Espinosa.
2007-2008. 52 min. HD.

“Ojo x ojo”
Directed by Juan Ruiz. 35mm.
2008. Subsidized by ICIC (Catalan
Institute of Cultural Industries).

“Larga distancia”
Directed by Fred Menier. 20072008. 52 min. HD. In postproduction.
“El medico y la madre”
Directed by Gustavo Vizoso. 52
min. HD. In pre-production.
Coproduced with IRUSOIN.

_Feature films:
“El idioma imposible”
Directed by Rodrigo Rodero.
Screenplay by Michel Gaztambide
and Rodrigo Rodero. 35 mm.
2008. In post-production.
Coproduced with IRUSOIN and
SKAPADA FILMS.

“Carrusel a corealis”
Directed by Alfredo Vera. 35mm.
2008. In production.
“Los años del silencio”
Directed by Marcel Leal. 35mm.
2009. Subsidized by ICAA
(Institute of Cinematography and
Audiovisual Arts).
PATOFILMS S.L. has also started
to explore new areas of activity
such as distribution.

“S.O.S. Salvemos nuestras
almas”
Directed by José Luis Martínez.
35mm. 2008. In pre-production.
“El lago de las libelulas”
Directed by Manuel Alimaña.
35mm. 2008. In pre-production.
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